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New Perspectives on a Collection
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sphere of fashion, moving beyond more intimate aspects of everyday

‘mass production and frequent life. She creates artworks, public
seasonal collections installations and functional objects.

Madelaine Levy. journalist, moderator
and specialist in editorial development,
‘Svenska Dagbladet

We live in a time of visual and material abun-
dance. This is something that Selam Fessahaye
(SF) and Asa Jungnelius (AJ) are attracted to
and reflect over within their respective disci-

theS P plines. In this conversation, they talk about how

New Perspec St gl 300 S g, their practices relate to issues such as gender
equality, identity, representation, consumption
and desire.
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What is design and what difference can it make in our lives? The FACTS
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is just as much a matter of creation linked to change — a way to
protest against injustices, or to comment on the current social
order. How design is understood, practised and consumed affects
the possibility of challenging dominant power structures, which
over time have themselves determined what design is, could be and
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Conversation:
Creating
space

Lia Forslund, design journalist
and consultant
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‘I believe it’s human nature to be drawn to
things that are shiny and glossy, that sparkle, as
a primitive reaction. When combined with the
strong desire for ownership in a consumer
society, glass objects can create a sort of excess
of desire, something that’s hard to resist.”

— Asa Jungnelius
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Anton Alvarez oflen designs his
ols to create

e
technique
and extruded ceramics. This
highlights the way in w
can be both & craflsperson and an
engineer, as well as the tension
between these two roles.

a
as thread wrapping

AgnetaLinton is the Head of

acurator and is a train
specialising in cera

In the early 2000s, Gustavsbergs Konsthall was
an important place for many of the craft and

design practitioners represented in the collection

of Rohsska. Agneta Linton (AL). was one of
its founders when the Gustavsbergs Konsthall
started in 2007. The artist Anton Alvarez (AA)
was one of the practitioners invited to exhibit
there. In this conversation, Linton and Alvarez

talk about the importance of a place for practice,

experimentation and conversation about the
various expressions of craft.

relate to each other. I want my.
clothes to provoke thoughts and
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ML Inthe early stages of your
career, you worked with
extemnal

foelings, chall percep
of body and identity, and offer new
Tayers of human complexity.

A Inmylatest exhibition,
there are actually no barriers at all
It is entircly about desire, I think
that today T might

create desire, like high
heels and lipstick. Would
You say that you have in-
creasingly turned towards
e physical, the body, but

a
point where I can show desire better
in this way. It is more abstract, yet

it gets closer to the core, which is
the complexity of desire. Previous-
Iy, it was the restricted objects that
became desirable because they were
inaccessible. Now, it’s a more com-
plex formula that never really ends

ML Asa,youalsoworkalot
el 5 4

that evoke desire?

AJ: Inmy graduation exhibition
[Vad fin di ir i hdret! (Yous Hair

is Lavely!), Konstfack, Stockholm,
2004, there was also Snippan. The
term ‘Snippa’ [front bottom'] wasn't
in the dictionary back then. There
was 10 word for desexualised female
‘genitalia. People were fumbling with

Iy, the glass in your work is
often not transparent.

A% No... but glass is desirable
in tself. 10s like having a bag of
sweets right under your nose.

ML Whatmakes glass so
desirable?

A Ibelieve it's human nature
to be drawn to things that are shiny
and glossy, that sparkle, as a primi-
tive reaction. When combined with
the strong desire for hip

nothing quite fit. It might sound silly
today, but creating Snippan was a
hardoore political act at the time. The
fominist context was different then;
discussing female genitalia beyond
the sexual was something entirely.
new. However, you could say that my
artistic practice follows my own lfe
experience. | grew up in the 19805, As
women, we were crushed. We had no
right to things orto speak out, 50 dis-
cussing female attributes was crucial
Butl wasn't ready to talk about any-
thing else at that time. Now, I work

b

a consumer society, glass objects
can create a sort of excess of desire,
something that's hard to resist.

needs that make us al alike. o

Essay:
How to
acquire
disobedient
objects

Olivia Borkowicz, curator of
exhibitions, Rohsska Museum

“If these applied arts are necessary, as I believe
they are, to prevent mankind from being a

mere ugly and degraded blotch on the surface
of the earth, which without him would certainly
be beautiful, their other function of giving
pleasure to labour is at least as necessary, and,
if the two functions can be separated, even more
beneficent and indispensable.”

‘Biotech remains
inaccessible because it’s not
yet competitive with materials
derived from fossil fuels. How
do you compete with trillion-
dollar subsidies without policy
change?’

Natsai Audrey Chieza, founder Faber Futures.
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